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Artist statement.

Approximately 150 years have passed since the island was called "Hokkaido," and it was the land where many people
migrated as a result of the Meiji government's development policy. Long inhabited by indigenous people, many
Japanese people settled on the island, and many plants also crossed the sea. These are classified as invasive species.
These invasive species took root in settlements and along roads, and those that adapted to the environment repro-
duced and established themselves. Hokkaido today produces a wide variety of agricultural products. For example,
lettuce, native to the Mediterranean, became popular after the Showa era along with the rise of Western food culture.
Tomatoes, native to the Andes of South America, became established as raw foods. Eggplants are native to India and
are believed to have been introduced to Japan during the Nara period. Cucumbers, also native to India, are believed
to have been introduced to Japan around the Yayoi period. Spinach, native to West Asia, was introduced during the
Edo period. These invasive plants are still widely cultivated in Hokkaido today. The food we eat also contains a hidden
history of invasive species. Hokkaido's landscape, with its expanses of forests and rice fields, is made up of a blend of
native and invasive plants. The plants before our eyes, and ourselves among them, continue to drift through time as
part of this landscape. - Brief explanation of the exhibited works: This exhibition features photographs of vegetables
recorded using photograms, a photographic technique that does not use a camera; objects are placed on photo-
graphic paper and then illuminated with light to fix shadows. The exhibit features works featuring vegetables grown
and sold in Hokkaido. The vegetables featured are grown in the artist's home and studio space, or are sold at the
Daimaru Sapporo store.
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He began working as an artist under the name Meta Sato in 2008, and in
recent years has been active under the name Sato Yuji. He creates works that
use sites related to folk beliefs in Hokkaido, settlements that still retain place
names from Honshu, and the invasive species that thrive there as allegories of
settlement. At the end of 2024, he opened the alternative space "zolin gallery”
in Sapporo. [Major exhibitions] Northern Foundation - Nature / 500m Museum
(Hokkaido 2025); Unexpected Waves 2025 / kanzan gallery (Tokyo 2025);
NITTAN ART FILE 4: Memories of the Land - Crystallizing Representations /
Tomakomai City Museum of Art (Hokkaido 2022); Words Climb the Mountain /
Cyg art gallery (lwate Prefecture 2022); Water Rising / kanzan gallery (Tokyo
2020), and more.
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Premium Lounge Space's 33rd special exhibition features a solo exhibition by
photographer Yuji Sato. In recent years, Sato has been capturing candid images
of invasive plants that crossed the ocean with settlers from Honshu during
Hokkaido's development period, now thriving in the present day. However, these
photographs may not look professional. While modern digital software allows for
easy manipulation of camera angles, color saturation, brightness, and contrast to
create the fantastical and unprecedentedly beautiful landscapes seen on social
media today, Sato eschews such techniques and instead prints the landscapes
directly as they are. Sato's focus is not on typical beautiful landscapes, but rather
on expressing the history and personal reflections surrounding the subjects and
locations he photographs. This exhibition focuses on agricultural products from
among the invasive species, printed using a technique called photograms. We
hope you enjoy Sato's unique worldview.
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